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Since the publication of her debut novel Oranges Are Not the Only Fruit, 
Jeanette Winterson has established herself as a significant figure in the field of 
contemporary British literature and as a popular writer for study in schools and 
universities. So far most of the studies put Winterson either in a feminist literary 
tradition or in a postmodernist movement. Winterson, however, holds a negative 
attitude towards defining her in terms of “movement” or “groups”. Refusing such 
academic games, her concern has always been to stretch the possibility of fiction 
toward liberating knowledge from its fixity and security. She tells stories so as to 
doubt and tilt and shift matter—the clean boxes of gender stereotypes, historical 
constructions and so on.  
This thesis, therefore, instead of being confined to one theoretical frame, seeks to 
investigate the way that Winterson challenges and shifts the solid ground of such 
constructed institutions as hierarchical structures, historical facts and human 
exploitation of nature. Winterson’s novels abound in number and stretch long in time, 
and this research confines itself to the early period of her writing career, focusing on 
the following two novels: Oranges Are Not the Only Fruit and The Passion, both of 
which reveal her concern in interrogating the slips of solid constructions to tell 
different voices. These two novels depict stories of what might be considered as “the 
differend”. The differend, according to the definition of Lyotard, is the unstable state 
and instant of language wherein something which must be able to put into phrases 
cannot yet be. In such a scenario, those who suffer a damage lose the ability to voice 
their suffering. And to recover such a loss of voice, Winterson extends her ethical and 
aesthetic concerns to such victims as the expelled women, the vanished soldiers and 
prostitutes, the cities and villages devastated in the war time, and the silenced nature. 
By integrating reality with fantasy, writing into the crevices of official history various 














nature, Winterson restores to the victims the voices that they have once been deprived 
of. 
The thesis consists of five parts. The Introduction presents a brief introduction to 
Jeanette Winterson, a literature review of Oranges Are Not the Only Fruit and The 
Passion, and the ethical and aesthetic concern of Winterson. The first chapter studies 
how Winterson weaves into her storytelling the fantastic elements in order to reveal 
the violence of sex. The second concerns the dark area of official history that 
Winterson constructs in order to depict the victims of war. The third revolves around 
the voice of nature that is before silenced in the grand narrative of history. The 
Conclusion is a restatement of the argument and results of the research.  
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0.1 Literature Review on Jeanette Winterson and Her Two Novels 
Since the publication of her debut novel in 1985, Jeanette Winterson has established 
herself as a significant figure in the field of contemporary British literature and as a 
popular writer for study in schools and universities. 
0.1.1 A Brief Introduction to Jeanette Winterson 
Born in Manchester on August 1959, Jeanette Winterson was later adopted and 
brought up by a working-class couple in Accrington, Lancashire. From an early age 
she attended a Pentecostal church with her devoutly religious mother whose ambition 
was for Jeanette to become a missionary. In a highly unconventional childhood, 
Winterson preached the gospel from the age of eight and wrote sermons. At 16, 
Winterson fell in love with another girl. Such a lesbian love affair, when discovered 
by the church, led to her rift with her mother and the church. Winterson was expelled 
out of the church and home and moved to live temporarily with her English teacher. 
She spent the next few years supporting herself through Accrington Further Education 
College at a variety of jobs including ice-cream seller, an undertaker’s assistant and a 
domestic in a mental hospital. With all A levels of her courses, she was later accepted 
by St Catherine’s College at Oxford, where she took her BA in English in 1981. After 
graduation, Winterson moved to London and worked briefly in advertising before 
taking a job at the Roundhouse theatre. In 1983 at the age of 24 Winterson began 
writing her first novel. The following year, she became an editor at Brilliance Books 
and then Pandora, where she met Philippa Brewster, who published Oranges Are Not 
the Only Fruit in 1985. Many of her life experiences finally became the fuel for the 
fire in Winterson’s novel career. Till now, Winterson has amassed an impressive body 
of work for someone still comparatively young, they are: Oranges Are Not the Only 
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